LUDWIG VAN BEETHOVEN
Ludwig van Beethoven (1770 - 1827) was born in Bonn, Electoral seat of Cologne, and grew up in court surroundings. At the time of Ludwig’s birth his father, Johann van Beethoven (c. 1740 - 92), was a tenor at the Electoral court, and his grandfather, Ludwig (Louis) van Beethoven (1712 - 73), was Kapellmeister there. Ludwig was the second of Johann’s seven children, only three of whom survived infancy; his younger brothers, Kaspar Anton Karl (1774 - 1815) and Nikolaus Johann (1776 - 1848), played important roles in Ludwig’s life.
At age 30, Beethoven was an attractive man, dark complexioned, with dark brown deep-set eyes and black hair. The sketchbooks in which he jotted down and revised his musical ideas - a practice acquired from Haydn - provide a record of his creativity and work methods, document his constant striving for perfection of his musical ideas, and indicate also his desire for continual self-improvement.
In later life, deafness and serious illnesses wrought changes in Beethoven’s character and disposition. His hair greyed, his complexion became florid, and often his appearance was unkempt. In direct contract with his lack of concern for his personal appearance and the cluttered state of his lodgings is the high regard he maintained for himself as musician and composer and for his compositions. His esthetic doctrine was the same as that of poet Johann Schiller (1759 - 1805) - that is the moral obligation of a work of art to uplift and ennoble an audience.
BEETHOVEN’S MUSIC IN GENERAL
Grouped according to genre, Beethoven’s music includes the following completed works: nine symphonies, plus the so-called Battle Symphony, Wellington’s Victory; two independent orchestral concert overtures (e.g., Coriolan Overture, inspired by but never performed with Collin’s tragedy Coriolon); incidental music for six dramatic presentations, including Egmont and Die Ruinen von Athen (The Ruins of Athens); two ballets, the most significant being Die Geschopfe des Prometheus (The Creatures of Prometheus); the opera Fidelio; two Masses (in C and in D); the oratorio Christus am Olberge (Christ on the Mount of Olives); the Fantasia (“Choral Fantasy”; piano, vcs., orch.); a violin concerto, five piano concerti, and a triple concerto (piano, violin, cello, and orch.); nine piano trios; thirty-two large sonatas for piano; ten sonatas for violin and piano and five for cello and piano; at least twenty sets of variations for solo piano; two Romances for violin and orchestra; and 166 string quartets plus the Gross Fuge (Grand Fugue) in Bb. In addition, he wrote many Lieder and other songs, arias, scenas, several pieces for the wind band, short piano pieces, almost two hundred arrangements of folk songs with piano trio accompaniment, and numerous pieces of miscellaneous types.
